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Ve experience space thanks to our legs, wa seise it thanko %o owhands, but
our eyee cannot sea 1t, The reasmon is that oyes oan only procoss yays whioh' have
been reflected by surfmoos we see surfaces only, Dut ave there not Xerays whioh -
ploxse the nurraces and advance tovard the inaide of bodies? X=xay plotures ahoum
pormit us to seo spages? This is the am of quention lawls 13 Laoing.

 This 15 a Carwronshing and desp question (to apply space oategories 1ike
"far? ang "doap")s The faot that we experience and seize space, but cannot see it,
is very unsomfortadble for & culture as ndaioted to vision as 4» ours, The history
of the WQS'& may indecd he underatosd to be a progressive attompt to imagine ouy
spase uxpeﬁanoa and our spacial conoepts, As for space experience, phases 1ike
projection of shadows, simple and multiple perspectives and othexr $rompes_)Yoeil
may be taken as attempts tovisualize space within an imagos With spage ooncepts
this progressive attemp$ hecomss breathetakings first, space i imegined as the
"above® and the "bolow" of a deographi¢al plens (sa"heaven® and hell®), then Earth
is imagined to be & body within an minita apage dome, and finally attompia are
made to imagine mpase as curves with wrinkles (net to mention mltornative "none
Euolidian®™ mpncen), It oannol be said that those attumpis at rendering space
imaginebdle have been very eusaessful, especlally eince we have sedzed and are be=
glaning to experience that space cannot be dmagined without refevence to tima,

Ever since X~rays voxe "discovered® (pendered visible), a method seems to
have been found to leok into space through syrfaces., Ourlously engough howover
interest tended to aocncentrats (not on the spane those rays tmvem) but on thoaa
aurfecer bohind the pleroed surfaces which do reflect Nerays, (for insianca on the
bones within the luman body which are not plerced by Xerays), lewis hovever does
not approach X~Bay plotures from the usual, but from an artistic view point, He
18 not taterested in looking behind the surfaces, but at visualiming his experience
vith spaces, Thus he bacames a pioneey in the progyessive atiempt ¢o imagine spnoe,

For this purpose he asgenmbles speocific contexts compased of matexriala to
which Xeraye relate in vavious waya, For instance of lead folla which »eflect then,
and load sovered tissues which partielly sbsord them. Thus he acts like a sculptoy
and has an experiencae with space through his fingers and hands which ia very oclose
to the apace experience ia soulpture. Iut his soulptures are not meant %o be seen
by eyes, but by Xeray apparasus, He transcodes his &paoa oxperienas into Xeray pioe
tures, And he vho conlemplates those pictures is neant to be able $o visualize
ths thinsd dimension.s The pictures are meant to Yo imagea of apaoces,
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This is fasolinating for Ywo reasona. PFirst, because it chows a new
attitude tward sculptures. If within our tradition & thres-dimonsional work
18 produged, 19 L5 meant to be looked at from various angles, to be touched,
and to be stumbled againsts DBut hore & thres-dimensionel (although relstively
flat) work is being produced whick is msant to permit spsos visunlisatlen within
the surface of an imnge, The threesdimensional vorit s a pretext foxr ths pros
duotion of Xeray imagos. Now this posss estheiio questions which have mnot been
engwered 8o far, For inotances is the oreative plodsure in the produotion of
such pretexhs less than with the production of permaanent “mouumente®, or i 4t
not possidly even greatdr? ' '

' The other resson for the fasoinstion emanating from Lewis' piotures
hes to Qo with the difficulty in deciphering X-ray pictupes, Ve know fwom ex,
porience that Xeray aspeoinlists are capable of seeing there ithings vhioh we do
not ses. Bud here the thing goes decpers Wo tand to look ot those piotures as
if taey wore photos, and thus we dechpher within them a space as it is programmed
within the photo camern in the form of & perapsotive, es & deception, But this
i not sot in those pilotures there 13 no opticel delusion, but there is space as
is 18 "seen" in faot by Texayse To render the thing even more diffisults lewis!
"originale? (whioh are aometimes large) show his spmoo experience much more gleaxw
1y than de his dlapositives (small slides), and vhen looking et those we cau harde
1y diatinguteh boitween then and the opileal delvaions in photos. Now this is a
fageinating problep tecauss it questions if there is eny aplatemological senve in
wonting to distinguish bLetweon dilusion and nou-delusion where visioa is concerned.
lewia! experiments are d¢othetically pleasurable, but they are mush more

inteventing if taken to be problematic, They esk new kinds of questions, sheg
nogo new problems, It may be masumed that they are the iniilal phases of an
entive future ovoiution. An avolution whieh, together with holograshy, may come
to rudically trensfomm our space oxpariende and npace soncepts, Just as £ilnm and
video d4d with our tire experlence aund conospts,



