
FLUSSER STUDIES 29 

1 

 

Pablo B. Markin  

Vilém Flusser’s relevance to contemporary cultural studies 

 

 

Vilém Flusser’s relevance to contemporary cultural studies derives from his positioning in the fields of 

philosophy, sociology and aesthetics, the manner in which it is produced and the processes that lead 

to its constant reproduction (Bourdieu 2018). In terms of its interdisciplinary positioning, Flusser’s 

corpus of works establishes German-speaking, Latin American and Eastern European countries as 

alternative centers of cultural production, theoretical reflection and cultural capital generation to Eng-

lish-language ones. Simultaneously, Flusser-related scholarship produces the cultural maps of Czechia 

and Brazil as globally alternative geographies of modernity to which Flusser’s works in German and 

Portuguese belong (Shields 2016). Since the existing cultural maps of the respective larger regions, such 

as South America, remain partial and incomplete, attention to Flusser highlights the international ex-

changes and influences that have shaped local intellectual currents and cultural production, e.g., in 

Brazil (Young, & Cisneros 2011). The reproduction of Flusser’s contemporary relevance is interrelated 

with translations of notable works, such as those of Haroldo de Campos (2007), an influential Brazilian 

poet, translator in his own right and literary critic, from Portuguese into other languages, e.g., English 

and Spanish, that have been occurring in recent years (Cisneros 2014). As urban spaces become loca-

tions of contestation, especial ly in Latin America, their photographic representations, subtending dis-

positifs of power relations and theoretical recuperations also demand the deployment of perspectives 

that derive from global margins (Lefebvre 2016; Shields 2013), such as those of Flusser (2018).  

The growing global impact of digital technologies also has been calling for reflections on the role 

of technology in the production of culture and art (Felinto 2018), among which the texts of Flusser 

(2012) have been of relevance. Likewise, Flusser’s (2018) works are among the theorizations of the 

status of technically produced and reproduced images in contemporary society that can be traced from 

Walter Benjamin’s (1999) essay on the interrelations between works of art and their technical repro-

ducibility to Mario Perniola’s (1995) aesthetic theories of art as simulacrum, as recent studies indicate 

(Oliveira 2016). In the current age, when the everyday life is saturated with a routine production of 

visual representations, such as in social media and online networks, the explorations of its social, po-

litical and economic implications also draw on Flusser’s (1999) intellectual legacy, such as in order to 
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reconstruct the manner in which photography has been used in Northern Canada to map the virtual 

and geographic fault lines of local communities (Lozowy, Shields, & Dorow 2013). 

 

References 

 

Benjamin, W. (1999). Illuminations. Trans. Arendt, H., & Zorn, H. London: Pimlico. 
Bourdieu, P. (2018). Rules of Art: Genesis and Structure of the Literary Field. Trans. by Emanuel, S. Somerset: Polity 
 Press. 
Cisneros, O. (2014). Traducción y Poéticas Radicales: El Caso de Octavio Paz y el Grupo Noigandres. Estudios 
 Hispánicos en el Siglo XXI, 213-230. 
Campos, H. D. (2007). From Galaxias [Galaxies](1963–1976, 1984). In: Novas: Selected Writings. Ed. Antonio 
 Sergio Bessa and Odile Cisneros. Trans. Norman Potter and Christopher Middleton. Evanston: 
 Northwestern UP, 121-29. 

Felinto, E. (2018). Oceano digital: imagina ́rio marinho, tecnologia e identidade em Vilém Flusser. Galáxia: Revista 
 do Programa de Pós-Graduação em Comunicação e Semiótica, (39), 110-123. 
Flusser, V. (1999). The shape of things: A philosophy of design. Trans. Mathews, A. London: Reaktion. 
Flusser, V. (2012). Vampyroteuthis infernalis: A treatise : with a report by the Institut scientifique de recherche paranaturaliste. 
 Trans. Bec, L. Minneapolis: University of Minnesota Press & Institut scientifique de recherche 
 paranaturaliste 
Flusser, V. (2018). Towards a philosophy of photography. London: Reaktion Books. 
Lefebvre, H. (2016). The production of space. Trans. Nicholson-Smith, D. Malden: Blackwell Publishing & John 
 Wiley & Sons. 
Lozowy, A., Shields, R., & Dorow, S. (2013). Where is Fort McMurray? The camera as a tool for assembling" 
 community". Canadian Journal of Sociology, 38(2), 191-210. 
Oliveira, R. C. (2016). Barroco e Pós-história a partir das Teorias da Imagem de Mario Perniola e Vilém Flusser. 
 Revista ECO-Pós, 19(1), 39-55. 
Perniola, M., (1995). Enigmas: The Egyptian moment in society and art. Trans. Woodall, C. London: Verso. 
Shields, R. (2013). Lefebvre and the Right to the Open City? Space and Culture, 16(3), 345-348. 
Shields, R. (2016). Places on the margin: Alternative geographies of modernity. Place of publication not identified: 
 Routledge. 
Young, R. A., & Cisneros, O. (2011). Historical dictionary of Latin American literature and theater. Lanham, Md: 
 Scarecrow Press. 


